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YBO/

YMeTHOCT U KyJITypa

[TuTama 0 yMETHOCTH U KYJITYPH jeHA Cy O] IIEeHTPAJTHUX TeMa
CaBpeEMEHUX HCTpPaKMBama M3 00JIaCTH XyMaHHCTUKe. PazBojem
TEXHOJIOTHje U KOHCTHTYIIHMjOM AUTHUTAJIHOT IIPOCTOPA OTBOPEH j€
IIyT OCMHII/baBalby HOBUX KYJATYPHHUX W YMETHHUYKHX IIPAKCH.
TpaguinnoHasiHe yMEeTHUUKE IIPAKCe U APyre Hacyel)eHe Ae1aTHOCTH
KyJIType, ¢ ApyTe CTPaHe, OCTajy aKTyeJHEe W y HallleM ITOBECHOM
TpeHyTKy. Jla 11 MOKEMO TOBOPUTH O KOHTHHYHPAHOM pa3BoOjy
KyJIType WIA IIaK IbeHa IIOBECT IIPE/ICTaB/ha JIUCKOHTHUHYHPAHE
IeJIMHe, jeZlaH je o, MOTyhHX IIPHCTyIa HCIHUTHBama IIpobiieMa
KYJITypE.

[Tojam Ky/AType TIIOCcTaje U3pa3uTO BakaH 3a IEPHUOJIE
pOMaHTH3Ma W IIPOCBETUTE/hCTBA. HakoH ¢paHIycKe peBOJIyIIHje,
KyJITypa IOCTaje OHO MOAPYyYje JbY/ICKE CTBADHOCTH Y KOM Ce UOBEK
ocTBapyje W MOTBphyje Baactury ciobomy. Ormcer KyaType TaKo
IIpe/iCTaB/ha MECTO IIMUPOKOT CIEeKTpa MOTYhUX HCTpaKUBamba,
paszBoja u mHoBanuja. OHa ce Ty Mokasyje Kao cdepa 3ajeITHUYKOT,
Tj. TOApydYje TJe CBU UWIAHOBH [JPYIITBEHE 3ajeHHUIE Jecy
pPaBHONPABHU U jeAHAKU 0Oe3 003Mpa HA MOPEKJIO, OOTaTCTBO WU
crasexx. Crora, KyJITypa je MeCTO pa3MeHa HJleja U MOKYyIllaja Ja ce
(ApyiITBEHA) CTBApPHOCT MeHha HEHACUWJIHUM TIyTeM U YYUHU
CJI000THUJOM.

Y okBHpUMAa OBAKBOT pa3yMeBamba KyJAType [0JIa3d 10

IIpOMeHa U y cxBaTamy yMeTHocTu. Ha mpumep, y IlIunepoBom



OIyCy IIPOHAJIa3MMO ITPOHAJIA3UMO O/0alBamke HacieheHor mojmMa
YMETHOCTH Kao IIOf[pa’kaBara, Ha 4YHje MEeCTO J0JIa3H OJipeherbe
YMETHOCTH Ko Jielle yMETHOCTH. /IpyrumM peyrma, YMETHOCT CTBapa
HEIIITO HOBO M OPUTUHAJIHO, Tj. ycMepaBa pelleliijeHTe Ha CBET KOjU
JOIIl HUje, Tj. HA CBET KOJU je PAaBHOIPABHUJU U caBplileHUjU. Tako
YMETHOCT, KOja HHUje HHUIITA APYro A0 JIENHU IPHUBHJ, yKasyje Ha
MOTYhHOCTH paBHOIIPaBHUJET JIPYIIITBA U CJI0O0HOT YOBEKA.

Besinke mpoMeHe y TOIVIEZly TEXHOJIOTHje, OpraHu3alluje
JPYIITBA I CBAKOAHEBHOT JKUBOTA Y JIBAJIECETOM BEKY JOBOZIE U /10
3HAUajHUX IIPOMEHa y CXBaTamby W YJIO3U KYJITYpE U YMETHOCTU Y
caBpeMeHUM ApymTBuMa. Ha Tom Tpary, pedsekTyjyhu Ha mojaBy
HOBHX MACOBHUX Me[Wja U JAPYTUX TEXHOJIONMIKUX HWHOBAIIH]ja,
bewaMuH ocMuIIJbaBa HOB I10jJaM YMETHOCTH, KOjU OHJia JOBOAU U
7o Tpancopmaiuje cxparamwa Kyiarype. OcBphyhu ce Ha macoBHY
JIOCTYITHOCT YMETHOCTH Yy CBAKOJIHEBHOM JKHUBOTY CaBPEMEHOT
moje/InHIla, bemaMWH TOBOPHM O WHINYE3Hyhy aype Kao jeIHOT
criermuUIHOT OO0JIMKA HCKyCTBa caobpa3HOT TpaAUIIMOHATHUM
obsmuMa pereniigje ymetHoctu. Mimuesnyhe aype bemwamMuH Buau
Kao OTBapame HOBUX MOTYhHOCTH 3a YMETHOCT U Jpyre Mpakce
KyJIType, 4ydja OM MacoBHA JIOCTYITHOCT MOIJIa Ja OyJie mOKpeTau
IIpOMEHA y IPYIIITBEHUM 3ajeTHUIIaMA.

Hemocpenno HakoH bewmaMHWHOBUX YBHZIAa O CaBpPEMEHHUM
MeAnjuMa, YMETHOCTH U KYyJTYpH, ayTopu T3B. Dpankpypmckoe
Kpyaa, 1pe cBera AmopHo u XOpKxajMep, yKasyjy Ha IpobJieme
MacoBHe KyiaTtype. Cyzmehu mo oBuMm ayropuma, cdhepa MacoOBHE
KyJIType  IIOCTaje  jeJaH O ~ HEW30CTaBHUX  MOMeHaTa

KalUTAJIUCTUYKOT HadyWHA MOPOU3BO/KE UM OprasHuje JApyIITBa.



YVkuBasal; y IIpOU3BOAUMA KYJITYype BHINIE HHje HAIPOCTO
pellenyjeHT, Beh IMocTaje KOH3YMEHT OBUX Ipou3Bojyia. C apyre
CTpaHe, YMETHOCT y VKE€M CMHCIy, mOpeMa AJIOpHY, U Jajbe
IIpe/icTaB/ba MIEpMaHEHTHY KPUTHUKY APYIITBEHOT mopeTka. Jla u je
O0CaMHAEeCTOBEKOBHHU (IIPOTPECUBHU) II0jaM KYJIType y HOTIYHOCTH
HecTao WM WIIAK U caBpeMeHa KyJTypa MoKe OUTH TOoKpeTau
IIpOMeHa y 3aje/THUIU, JeTHO je O/ MUTamkha BPeITHUX UCITUTUBAA.

Y 21. BeKy /IeJIJaTHOCTH KYJIType Kao W HEHU I[TPOU3BOAM
1ocrajy JOCTYIHUJU BHIIe Hero wukajaa mpe. IlojaBoM JIMUHUX
pauyna (PC), uHTepHeTa, TeJIeBU3H]je, T3B. ,JJaMeTHUX TeJiedpoHa“
(Smart phones) u Apyrux MacOBHHX MeJuja OTBapa MOTYhHOCT
aurutanusamnuje cdepe Kyiarype. Ha Koju HauuH OBU MeEAUjH
00JIUKYJy caBpeMeHy KyJITYpy U /ia JIM MacM€EINjCKH UCIIOCPeIOBaHA
KyJITypa MOXKe€ WMAaTU NPOrpecruBHE HMILIUKAIUje 3a 3ajeTHUIY
jemHa cy o[ KJ/byYHUX IHUTAaba CaBPEMEHUX HCTpKUBama U3
00J1aCTU KyJITYypE.

Nmajyhu y BuAy cCBe IPETXOJIHO PpEYeHO, IUTAlke KOje
HACTOJUMO J]a TIOCTaBUMO Y OKBUDPY OBe KOH(pepeHIje — IIUTAbE O
YMETHOCTH U KYyJTYpU — TIOKa3yje ce Kao IUTame BPETHO
VCcTpakuBama. Jla jim maHallmba YMETHOCT U KYJITypa IIpe/cTaB/ba
Heranujy mocrojeher apymtea, Te, Ha Tpary Illwiepa, ykasyjy Ha
MoryhHOCTH 60JbeT U paBHOIPABHHjEr CBETA WU Cy OHE, IMaK, cCaMo
JOIII MecTa pempojyKIiuje MmocTojehnx Mpou3BOAHUX OJHOCA OCTaje
OTBOpeHUM. Jla JIu TpajiMIMOHAIHU UJI€aJT KYJIType OCTajy camo
H/lea/Ti I je ’bUXOBO OCTBapemhe MOryhe, HeEKa Cy o MUTama Koja

CMO KeJIeJIu Jia IOCTaBUMO Ha 0BOj KOH(EepEeHIH] 1.



ECTETNYKO APYILITBO CPBHUJE
OMJIAIMHCKA CEKIIN1JA
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Cvoora. 22.10.2021. TOJINHE

10:30h CBeuano orBapame ckyna: YHa [lomosuh, Musorn

MunaguHoB u Biragumup MuiaeHkoBuh

10:40h Yua ITonmoBuh - ITyienapHo usnarame — ®unozodu Bajajy:

Je3UK YMETHOCTH Y BU3YEJTHO MUIILJbEHHE

11:00h - 11:20h — ITuhe go6pomonLIHIIE

IIpBa cecuja, moaeparop Baagnmup Muiaenkosuh

11:20h Mmwirom MuiaguHaoB — [11111epoB KOHIIENT €CTETCKOT

BacCIliuTamba

11:35h I'opan ByjkoB — PeHecaHcHa ecTeTHKa: HEOILJIATOHU3aM

1 pahjarbe HOBOT YOBEKa

11:50h Cranuciaas Ilerpt — Mut u AujajieKTUKA

IIPOCBETUTE/bCTBA

12:05h Karapuna I'pkoBuh — Mut usmel)y

MIPUPOJHOT U YMETHUYKOT

12:20h /Iluckycuja HaKOH IIPBe cecHuje

12:20h — 12:50h ITaysa

10



JIpvra cecuja. moaeparop Muwiom MujiaagnuHoOB

12:50h Baagumup MuiaenkoBuh — MatepujaTucTUUKA
IIPUCTYII KYJITYPU U yMeTHOCTH Y bupreposoj ,,Teopuju
ABaurappe”

13:05h Jbupana IllapueBuh — O1HOC yMETHOCTH U KYJIType
13:20h Cadep I'pouh — EcreTuszanuja anopwuja:

IIOCTaBJbalbe MUTaha O TUCTUHKIUjU U3Mel)y yMjeTHHYKOT

1 IOJIUTHYKOT [jeJia

13:35h Aagpuana Tougo — Cmanatse xopusoHama u

XOPU30HM OUeKUBAHA — KIbUKEBHOCT U TPAAUIIH]jaA

13:50h — 14:15h 3aBpmina guckycuja ckymna

11



THE AESTHETIC SOCIETY OF SERBIA

PROGRAMME

ART AND CULTURE
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Saturday, October 2311, 2021

10:30h Opening ceremony: Una Popovi¢, Milos Miladinov,

Vladimir Milenkovié

10:40h Una Popovi¢ — Keynote speaker — Philosophers Sculpt:
The Language of Sculpting and Visual Thinking

11:10h - 11:20h Welcome drink

Section A, chairperson Vladimir Milenkovi¢

11:20h Milo§ Miladinov — Schiller's Concept of Aesthetic

Education

11:35h Goran Vujkov — Renaissance Aesthetics:

Neoplatonism and the Birth of a New Man

11:50h Stanislav Segrt — Myth and the Dialectics of

Enlightenment

12:05h Katarina Grkovié¢ — Myth Between Natural and
Artistic

12:20h Closing discussion for Section A

12:20h — 12:50h Break

13



Section B, chairperson Milos Miladinov

12:50h Vladimir Milenkovi¢ — Materialistic Approach to Cultre

and Art in Burger’s “Theory of Avant-Garde”

13:05h Ljiljana Saréevié — The Relation of Art and Culture

13:20h Safer Grbié¢ — Aestheticism of Aporia: Questioning
the Distinction Between the Political and the Work of Art

13:35h Adriana Dondo — Fusion of Horizons and Horizons

of Expectations — Literature and Tradition

13:50h — 14:15h Closing discussion

14



CAKEIIN N3JIATAIDBA/
PAPER ABSTRACTS
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Vua ITommosuh

ONJIO30PUN BAJAJY: JESBUK YMETHOCTHN N
BN3YE/IHO MUIII/BEIHE

Ancrpakr: OBaj pag mocBehen je ¢miro3o¢cKko] aHaMIH3U
pesyiaTaTa mnpojekta Akazemuje ymerHoctd y HoBom Cany Je3ux
8ajarba U 8U3Ye/NHO MUllL/berbe, KOJU je 0/l PYKOBOACTBOM IIPOd.
Mutomra ByjanoBuha peannzoBaH TOKOM 2020. roguHe. [Ipojekar
je obyxBaTao METOACKH BONhEH Kypc Bajama KOju cy mnoxahaswu
cTyzieHTH duio3oduje, a 3a Wb je UMAO HHUXOBO YIIO3HABAKE Ca
Je3WKOM Bajarba U yCBajalke BU3YEJIHOT MHUIIUbema. byayhu na ce
pagu o cTyzeHTuMa Guao3oduje, odeKkyje ce Ja HEeMoCPeIHO
HCKYCTBO ca MPOJYKIIUJOM YMETHOCTU Oap ys3/ipma, ako He U y
MIOTIIYHOCTH ITPOMEHU MEPCIIEKTUBY TPOMUII/baha YMETHOCTH KOJT
MOJIA3HUKA, KA0 U IheH KapakTep. AHa/IM3e IOHyheHe y OBOM pajty
nmokasahe y Kojoj Mepu je Taj Iusb NOCTUTHYT. KoHauHO, OBe
aHaju3e y pajy heMo ymopeauTH ca CJAMYHUM aHajnu3amMa u
IbUXOBUM pe3yJITaTUMa OCTBAPEHHM Yy OKBHUPY HpojekTa Je3uk
upmedx#ca u 8uU3yeaHo MUlll/berbe, KOjU je peayin30BaH TOKOM 2019.

TOJUHE.

K/byuHe peum: je3uK yMETHOCTH, Bajarbe, IpPTame, BU3YEJTHO

MUIIUbEeE, prumo3oduja.
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Una Popovié¢

PHILOSOPHERS SCULPT: THE LANGUAGE OF
SCULPTING AND VISUAL THINKING

Summary

This paper is about philosophical analysis of the results of the
project The Language of Sculpting and Visual Thinking, realized
during 2020 under the management of professor Milo§ Vujanovi¢ at
the Academy of Arts, University of Novi Sad. This project exposed
students of philosophy to the methodologically organized course of
sculpting; students were supposed to learn the language of sculpting
and, consequently, visual thinking. The main idea of the project was
that such kind of learning arts would amount to changing, or at least
challenging, the usual theoretical approach of philosopher to art, as
well as its character. The analysis in this paper will present, whether
or not such aim was accomplished. Also, these will be compared with
a similar analysis of yet another project, The Language of Drawing

and Visual Thinking, which was realised during 2019.

Keywords: the language of arts, sculpting, drawing, visual

thinking, philosophy.
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Bnaguvup MuneHkoBrh

MATEPUJAJIUCTUYKU IIPUCTYII KYJITYPU U
YMETHOCTH Y BUPTEPOBOJ ,TEOPUJA
ABAHTAP/IE“

Ancrpakt: buprepoBa ,,Teoprja ABanrapae“ mpy:ka KamUTaTHU
JIOMUPHOC HCIUTHBAKY KOHTPAJAMKTOPHUX TeHJIeHITHja Koje Cy
HOCWIE pa3Boj rpaljaHCKe YMETHOCTH, aJIl U TIOKYIIAjy HErOBOT
IIpeBJIajlaBarba y MOKpeTHMa UCTOpHjcKuX aBaHrapau. Kao waejau
HEKCyC Tora WCIUTHBamba jaB/ba Ce II0jJaM uHcmumyuuja
ymemHocmu. buprep HWHCTUTYIMje YMETHOCTU JedUHUIIE Kao
,YMETHUUKA IIPOW3BOJAHU U JUCTPUOYTUBHM amapar, Kao u
BJIa/Iajyhe mpejicraBe 0 YMETHOCTH KOje Y JeJTHO] €MOXU CYIIITHHCKU
onpehyjy meHy penemujy“. buprepoB mojam je amcTpakTaH
YTOJIUKO IIITO Ce MPOTeKe Ha IeJInHy rpal)aHcke YMETHOCTH, Ik Y
HCTH MaxX M HCTOPHJCKH KOHKpeTaH, Oymyhu s1a mocraje mocTymaH
TEOPUJCKOM ITpOMAaTpamy TeK HAKOH HCTOPUjCKE KpUCTAIU3allHje
IIpeJicTaBe 0 AyTOHOMMJH YMETHOCTH Y IIOKPETY ecTeTHu3Ma ca Kpaja
JleBeTHAeCTOr W ITIOYeTKa  JBajieceTor  Beka. TortanHa
ayTOHOMU3allija YMETHOCTH Y €CTETH3MY BaKU Kao IPEYyC/IOB 3a
Haraj] NCTOPUjCKUX aBaHTapAW HA caMy HHCTUTYIH]y YMETHOCTH,
O/THOCHO Ha CTaTyC YMETHOCTH KOjU je JIOeJbeH Y MAPYIITBY
pa3BUjeHe KanuTAJIUCTUYKe mojiesie paza. Ilojam wumHcTUTymMja
YMETHOCTH HHJje JIeCKPUIITUBAH WIN €eMIIUPHUJCKH, HUTHU

VICTOPUITMCTUYKHY, Beh mpyska yBHUJ| y IPOTUBPEUHE OHOCE U3Mely

18



JIPYLITBEHUX (PYHKIMja KOje Cy JiofileJbeHE YMETHOCTU y IIIHpPeM
OKBUPY JIPYIITBEHE IpAKCe U U3Pa3y KOJU YMETHOCTH IOIpHUMa
CXOJIHO WM ynpkoc siaroj ¢dyakiuju. Ca apyre crpaHe, buprep y
W3rPa/ithl OBOI' IIOjMa He ymHaZa y 3aMKy COIMOJIOTUCTHYKE
penyKIrje, Beh UCTOPHjCKO KpeTalhe pa3Boja rpaljaHcKe YMETHOCTH
Tpacupa Ha peJlalfju JAujaIeKTHUYKe HaIleTOCTH W3Mely uieasHe
ayTOHOMUJe YMETHOCTU U XeTepOHOMHUje (DYHKIIMOHAJIHOT CILIETa
JIpyIITBeHUX ofiHOca. Te3a oBOr paza jecTe Ja mojaM HHCTUTYIIHja
YMETHOCTH, OTBapa MOTYNHOCTH MaTEPHjaTUCTUUKN 3aCHOBAHE
HayKe O KYJITYpU, OJJHOCHO ITPOM3BOJIbe 3Hama O O0jeKTHUM

HCTOPUJCKUM OOJIUITUMA KyJITYPHE U YMETHUYKE IIPaKCE.

K/byyHe peumn: WHCTUTYIM]e YMETHOCTH, eCTeTHh3aM, aBaHTap/a,

rpaljaHCKO APYIIITBO.

Vladimir Milenkovié¢

MATERIALISTIC APPROACH TO CULTURE AND ART
IN BURGER’S “THEORY OF AVANT-GARDE”

Summary

Burger's "Theory of the Avant-Garde" provides a capital contribution to
the examination of contradictory tendencies that carried the
development of bourgeois art, but also to the attempt to overcome it in
the movements of the historical avant-gardes. The notion of the

institutions of art appears as the conceptual nexus of that examination.
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Burger defines the institutions of art as "an artistic production and
distribution apparatus, as well as the ruling notions of art that in one
epoch essentially determine its reception." Burger's notion is abstract
because it extends to the whole of bourgeois art, but at the same time it
is historically concrete, since it becomes available for theoretical
observation only after the historical crystallization of the notion of art’s
autonomy which is achieved in the aestheticist movement of the late
nineteenth and early twentieth centuries. The total autonomy of art in
aestheticism enables the historical avant-garde to attack the very
institution of art, that is, the status that is assigned to artistic production
and reception in the society of the developed capitalist division of labor.
The notion of art institutions is not descriptive or empirical, nor
historicist, but provides insight into the contradictory relations between
social functions assigned to art in the broader framework of social
practice and the way this function is transformed in the autonomous
field of art itself. On the other hand, in implementing this notion,
Burger does not fall into the trap of sociological reduction, but locates
the historical development of bourgeois art in the dialectical tension
between the ideal of art’s autonomy and heteronomy of social relations
in which art is entangled. The thesis of this paper is that, as such, the
notion of the institutions of art opens the possibilities of
materialistically based science of culture, ie the production of
knowledge about objective historical forms of cultural and artistic

practice.

Keywords: institutions of art, aestheticism, avant-garde, bourgeois

society.
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Muomn MunaguHOB

HINMJIEPOB KOHIIEIIT ECTETCKOI' BACIIMTAIHA

ArmicTpakT: Y 0OBOM HCTPaKUBamy ayTOp HCHUTYje PeIeBAaHTHOCT
[IInepoBOr KOHIIENTA €CTETCKOT BaclMTama 32 CaBPEMEHOT YOBeEKa.
Tesa ko0jy ayTop 3acTyIia IJiacu Jia je moTpeba 3a KOHIIEIITOM €CTETCKOT
BaCIIUTama JAJIEKO aKTeyJIHHja JaHac, HEero IITO je TO OMo caydaj y
[IIunepoBo Bpeme. Ha Ttpary Illwiepa, ayrop ckpehe makmy Ha
BaKHOCT OCMHIIIJbaBarba HOBHX OOPa30BHUX IIPAKCH, Koje Ou Owmiie
ycMepeHe M Ha YOBEKOBY UYyJIHO, OJHOCHO adeKTUBHY mpupoxay. Ha
OCHOBY TIIOjJeIMHUX yBUJAa O caBpeMeHOM oOpasoBamy cep Kena
PoOuHCOHa, ayTop YyKasdyje Ha MOryhw IIpaBall HOHOBHOT

OCMUIIJbaBakha ECTETCKOT BACIUTAHA Y HAIIIEM IIOBECHOM TPEHYTKY.

K/byuHe peumn: BacnuTambe, eCTETCKO, YMETHOCT, cep Ken PobuHCOH,

[Tuep.

Milos Miladinov

SCHILLER’S CONCEPT OF AESTHETIC
EDUCATION

Summary

In this research, the author examines the relevance of Schiller's

21



concept of aesthetic education for contemporary man. The thesis
advocated by the author is that the need for the concept of aesthetic
education is far more relevant today than it was in Schiller's time.
Following Schiller, the author draws attention to the importance of
devising new educational practices, which would be focused on the
human senses, as well as his affective nature. Based on some insights
provided by Sir Ken Robinson about contemporary education, the
author points to a possible directions for rethinking aesthetic

education in our age.

Keywords: education, aesthetical, art, Sir Ken Robinson, Schiller.

22



Karapuna I'pkoBuh

MUT USMEDBY ITPUPOJHOI' 1 YMETHHUYKOTI

AmcTpakT: Y OBOM pajly ayTopka he ce mocBeTHTH (eHOMEHY
MHUTa, KOju pasBuja Posan bapt. Kao kyatypau dbeHOMeH, MUT
J0J1a3W W3 APYIITBa, 0 bapry Hajuenrhe Oyp:koasuje, U 3aBOJIH,
npeobuKyje, oTuMa U TpaHcdopmuiiie Heke Beh 1mocrojehe
nojaBe. OBa TpanchopMaIuja ce MOXKe OKapakTepHCaTH PO eCOM
“onmpupoamaBama”’, Yy KojeM ce AUHAMHUUYKU, AudepeHIIupaHu Hu
HCIIapuaHU MOMEHTH PEaJTHOCTU MOBe3yjy V IleJInHe, TaKo Jla UX
KapakTepullle jejlaH cTaTHYHU cMmucao. Ca je/lHe cTpaHe MHT Ce
II0Ka3zyje Kao HHTepecaHTHa IIpakca, caudHa ¢albynamuju, Koja
WJie BaH WJIHM IIPEKO PEaJTHOT M MOJK/Ia CTBapa HEKO HOBO PEaJTHO,
Te OTBapa NHUTAalbe CTBAPHOCTH W WiIy3wje. UMHU ce J1a OBJIE
IIOCTOjU TMapajiejla ca YMETHHUKHM IIpakcaMa, KOje YBEK YBOJIE
HEIIITO BUIIE Off “IIyKo omaskajHor . Ca aApyre cTpaHe, MEXaHH3aM
1 CPEJZICTBO MUTA HEPETKO je caMa YMETHOCT - YMETHHYKE IIPaKCe,
allm W yMeTHHYKa jena. llocraB/ha ce mHTamke KakKo Tpeba

pa3yMeTH ONPUPOHhaBalbe Y OTHOCY HA KYJITYPY U YMETHOCT.

KspyuHe peuu: MUT, IPUPOJA, PEATTHO, CMUCAO.
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Katarina Grkovié

MYTH BETWEEN NATURAL AND ARTISTIC

Summary

In the following essay the author will research the phenomenon of
Myth, which has been developed by Roland Barthes. As a cultural
phenomenon, myth comes from the society, usually specifically
bourgeoisie, points out Barthes. It takes already existent entities
and is transforming, luring and reshaping them into something
else.This process is described as “naturalization”, and it refers to
connecting otherwise differentiated and dynamic elements of
reality, into a whole, which then has its own meaning. On one
hand myth can be considered as a praxis similar to fabulation,
since it reaches beyond reality, opening up fields of imagination or
possibility, which leads to questions of real and illusionary. When
compared to experience of art, there are parallels, since art, like
myth, also always grasps something more than what is merely
perceived. On the other hand, myth oftenly uses art works and art
creation as a base on which it is built on. Therefore it is senseful to
ask, how should we understand naturalization in regards to culture

and art.

Keywords: myth, nature, real, meaning.
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I'opau ByjkoB

PEHECAHCHA ECTETUKA: HEOIIVIATOHU3AM 1N
PABAIBE HOBOI' YOBEKA

ArmcrpakT: Y 0BOM pajy ayTop HAcTOju Ja IIPUKa)ke IOjeIuHe
ecTeTUYKe MoOJieJle peHecaHCHe eIloxe ca HarjJlaCkoM Ha
HEOIUIATOHUCTUYKO ydewe. Crora, wucnutyjyhm peHecaHCHY
TPaJULNjy MHCIH, IOKyIIraheMo jila IIpeACTaBUMO HJiejy palama
HOBOT pEHECAHCHOT YOBEKa, ca HarJlaCKOM Ha OHO ecTeTCKo. CXOTHO
pPEeHEeCaHCHUM ITOHOBHHUM MHTEpPeCHMa 3a aHTHKY, OBUM PasioM heMo
IIOKYIIIATH OIPTAaTH TEMeJbHE TaUuKe HEOIIATOHUCTUYKOT yUerha Koje
he ce mokasaTu kao Ssine qua non 3a 4YuTaBy TpaHchOpMaIujy
€CTETCKOT. YCJIe/ yuerma UTaINjaHCKOT HeolslaToHn4Yapa Mapcuimja
duhuHa u peBuTaANIM3aIIMje IJIATOHUCTUYKE MUCJIH, yXOBHA KJIUMa
OuBa MOAyC Ka IIPOMEHH IIOMMama YMETHOCTH, YYJIHOCTH,
cTBapaolla U Yy KpajibeM - uYoBeka. KomyHunupajyhm ca
dunoszodckum uzejama ca jelHe 1 YMETHUUKUM CTBApasIallITBOM ca
Jpyre cTpaHe, IIOeHTHpaheMo IIOMeHyTe Tauke (Ppua030PhCKOM
aHAJIU30M PEHECAHCHOT CJMKapCTBA U CKYJNType ucnurajyhum
MeTapU3UUYKy IMOZJIOTY JaTe eloxe, Koja y KpajibeM YCJI0B/haBa
pasyMeBame 40BeKa Kao uomo universale. Te3a Kojy ayTop HacToju
Jla JIOKa)ke IIOCTaBJbeHUM TeMaMa M OKBHPHMAa HKCIIOCTaB/ba
3aK/by4ak Jia IMoMeHyTO (GuI030(CcKo-aHTPOMIOJIONIKO ofapeheme
peHecaHCHOT UYOBeKa Yy OCHOBU MoOApasyMeBa 4YOBeKa Kao

ecTeTnyapa, y puiozodckom cmucity homo aestheticus-a.
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K/byune peuwm: ¢opma, yMeTHOCT, JenoTta, Mapcuino PuhwuHo,
Mupanjosa, MeTapU3UKa, HEeOIVIaTOHU3aM, peHecaHca,

CJIUKApCTBO.

Goran Vujkov

RENAISSANCE AESTHETICS: NEOPLATONISM AND
THE BIRTH OF A NEW MAN

Summary

In this paper, the author tries to present certain aesthetic models of
the Renaissance epoch with an emphasis on Neoplatonic teaching.
Therefore, examining the Renaissance tradition of thought, we will
try to present the idea of the birth of a new Renaissance man, with
an emphasis on the aesthetic. Consistent with the Renaissance
renewed interest in antiquity, in this paper we will try to outline the
fundamental points of Neoplatonic philosophy that will prove to be a
sine qua non for the entire transformation of the aesthetic. Due to
the teachings of the Italian Neoplatonist Marsilio Ficino and the
revitalization of (neo)platonism.the spiritual climate became a mode
towards a change in the understanding of art, sensuality, creators
and, ultimately, a man. Communicating with philosophical ideas on
the one hand and artistic creation on the other, we will point out the
mentioned points with the philosophical analysis of Renaissance
painting and sculpture, examining the metaphysical basis of a epoch,

which ultimately conditions the understanding of man as uomo
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universale. The thesis that the author tries to prove with the set
topics and frameworks turns out to be the conclusion that the
mentioned philosophical-anthropological definition of Renaissance
man basically implies man as an esthetician, in the philosophical

sense of homo aestheticus.

Keywords: form, art, beauty, Marsilio Ficino, Mirandola,

metaphysics, neoplatonism, renaissance, painting.
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Jbuspana IllapueBuh

OAHOC YMETHOCTH 1 KYJ/ITYPE

ArncTpakT: AyTop y paZy aHaJH3Wpa IMHUTalbe OTHOCA YMETHOCTU
U KyJartype. Y paay he ce HCIHUTHBATH yTUIAj YMETHOCTH Ha
KyJTypy, Kao U YTHIQ] KyJType Ha yMmeTHocT. IluTtame Koje ce
II0CTaBJ/ba jecTe HA KOJU HAYUH jeJJHO yTHUUe Ha JIpyTro, Kao U Ja JIu
je yomITe BUXOB yTullaj Moryhe oasojutu. /la yim ce obe cdepe
Mebajy KOHTUHYHPAHO WM JUCKOHTHHYHUPAHY Y OHOM CMHCIY y
KOM OHe yTH4Uy jemHa Ha apyry. Takole, pasmarpahe ce u nmurarme
YMETHHKA, KOjH Kao 4iaH [APYIITBA W WIaH KYJITYype, CBOjUM
YHMHOM CJIOOOZHOT CTBapama yTuue Ha ojpeljeHe mpomMeHe y 00e
cepe ucnutuBama. /la u je morpedbHo n3ahu U3 OKBUpaA KyJaType
KpPO3 YMETHOCT U CTBapame Kako Ou ce cama yMETHOCT Kao U cama
KyJITypa MOIJIE MEIhaTH HJIM ce IIaK IPOMeHa JelllaBa y CaMHM
OKBHpHMa oOHora mrTo je Beh mocrojehe 3a KyjaTypy Kao u 3a
yMeTHOCT. [J1aBHa Te3a pajsa popMHpaHa je y CKJIaay UCITUTHBAKbA
cs000/i1e yMeTHUKA KPO3 YMETHOCT, KOja JieJyje Y OKBUpHUMa WU

BaH OKBHUPA IUpe cepe KyJIType.

K/pyuHe peumn: KyjaTypa, NpOMeHa U CcTBapame, cyioboja,

YMETHOCT, yMETHHK.
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Ljiljana Sarcevié

THE RELATION OF ART AND CULTURE

Summary

The author analyzes the issue of the relationship between art and the
culture. The paper will examine the influence of art on culture, as
well as the influence of culture on art. The question that arises is
how one affects the other, as well as whether their influence can be
separated at all. Do both spheres change continuously or
discontinuously in the sense in which they affect each other. Also,
the question of the artist will be considered, who, as a member of
society and a member of culture, by his act of free creation
influences certain changes in both spheres of examination. Is it
necessary to go beyond the framework of culture through art and
creation so that art itself as well as culture itself can change, or does
the change take place within the very framework of what already
exists for culture as well as for art. The main thesis of the work is
formed in accordance with the examination of the freedom of artists
through art, which operates within or outside the wider sphere of

culture.

Keywords: culture, change and creation, freedom, art, artist.
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Cadep I'pouh

ECTETU3AIINJA AITIOPHUJA: IIOCTAB/BAIBE
IIUTAIBA O JIUCTUNHKIIUJN USMEDLY
YMJETHHNYKOI' 1 IIOJINTUNYKOI' AJEJIA

Ancrpakt: CyBpemMeHe TeopHje M3 IIOJIpydja €CTETHKE HMajy
TEHJIEHIIN]Y /a YIpOINTaBajy KOMILIEKCHA eCcTeTHYKa MUTamba
Boh)eHe MOCMOJIEPHUCTUUKUM ojapehiereM pacriosyhemwa HCTHHE,
Te Ha TOMY Tpary, 3JIoynoTpebsbaBajyhu TakBo ojpelherme 1mojma
HCTUHE Yy IIOCTMOJIEpHH, 0/10Mjajy HMOHOBHO MHCJIMTH OCHOBHA
NUTakba ecTeTHKe HeroJu Kao 3azahy y3umajy mnocTaB/baTH
IUTatkha O MHOIITBY (EeHOMEeHa €eCTeTHKEe W U3 IOCTaBJHhEHUX
NUTakha U3BOJAUTH HOBA MUTama, JAakye. Kao XUIOTe3y KeJInMO
HCTaKHYTU TeHJEHIIU]Jy Jo0JjlacKa JI0 OJIT0BOpa Ha TaKBO CTamhe
cTBapu npobiieMaTu3upajyhu ecTeTUKY U €CTETCKO KPO3 IMUTAHE O
JAUCTUHKIIUJU U3Mey ayTopa yMjeTHHUUKOT /JijeJla U caMora
YMJETHUYKOT [jejia Kao M0JIa3HOT MUTamba 3a IoCTaB/halbe MUTakha
O JUCTUHKIUjU wu3Melly yMjeTHUYKOT ¥ TOJUTUYKOT Ijea.
[ToTowa AuUCTUHKIIHja U3Mel)y YMjEeTHUUKOT W IOJIUTUYKOT Jjesia
BoheHa pacmpaBoMm o xajeny Jlmmenum mpobom I'mHTepa I'paca
IIOKa3aTu he eBUJIEHTHOCTH allopuja y €CTETUIM U yKas3aTh Ha
uaejy o ecreTusanuju amopuja. Jlakige, BoljeHHM IHUTameM
alIOPUYHOCTH €CTETHUKE M JIUCTUHKIMje u3Mel)y yMjeTHUYKOT U
MIOJIUTUYKOT Kao jeaaH oJ, deHoMeHa CyBPEMEHOCTH je yKasajia ce

ecTeTH3allMja allopyuja Kao 0irT0BOP HAa allOPUUYHOCT €CTETHKE.
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Kobyune peum: I'pac, JlumeHu o001, ecTeTHKa, IMMOJUTHKA,

YMJETHOCT, allopHje, IUTabe.

Safer Grbi¢

AESTHETICISM OF APORIA: QUESTIONING
THE DISTINCTION BETWEEN THE POLITICAL AND
THE WORK OF ART

Summary

Contemporary theories in the field of aesthetics have a tendency to
simplify complex aesthetical questions guided by postmodern way
of defining halved truth and according to that, by misusing such
definition of the term "truth" in postmodernism, they refuse to re-
think about primary questions of aesthetics and they rather choose
asking questions about multitude of phenomena of aesthetics and
ask new questions formed upon the ones that have already been
asked. For hypothesis, we want to point out the tendency of getting
the answer for such state of affairs by problematizing aesthetics
and aesthetical through the issue of distinction between artistic
and political work. The following distinction between political and
artistic work guided by the discussion about the book "The Tin
Drum" by Giinter Grass, took us from the transparency of aporias
in aesthetics all the way to the idea concerning aestheticization of
aporias. To conclude, being led by the question of aporeticness of

aesthetics and distinction between artistic and political as one of
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the phenomena of contemporaneity, the aestheticization of aporias

is being showed as an answer to the aporeticness of aesthetics.

Keywords: Grass, The Tin Drum, aesthetic, politics, art, apories,

question.
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Cranucaas Illlerpt

MUT 1 JNJAJIEKTHUKA ITPOCBETUTE/bCTBA

AmcTpakT: AyTOop HACTOjU Ja UcCOUTa (PUTYPY MHUTA Y TEKCTY
Jlujanexmuxa Ilpoceemumesbcmea, TO JECT, UCHUTYJe€ C€ MUT Kao
crienUIHN HAUYUH I[OBE3aHOCTU €EKCIUIMKAaIhje YMETHOCTH U
’)KUBOTa KyJaType. Ha koju HauuH MHUT Kao, YCJIOBHO pPedeHo,
YMETHUYKO JIeJI0 yTUYe Ha KYJITYPHU IMOPeIaK, lheTrOBO OJIpIKamhe U
pasymeBame? Koje crnenmuduuHOCT MMa MHUT Kao YMETHUYKU
IPOAYKT U KakBa je Ieropa @QyHKIUja ¢ 003UpPOM Ha Tope

HAIlOMEHYTHU TEeKCT?

Ksbyune peun: AnopHo, XopkxajMep, KyJITypa, MUT, yMETHOCT.

Stanislav Segrt

MYTH AND THE DIALECTICS OF ENLIGHTENMENT
Summary

In the text the author intends to analyze the figure of myth in the

text of the Dialectics of Enlightenment, that is, the figure of myth

as a specific way of being in the terms of explication of art and the

life of culture. In what way does myth, strictly speaking, as a work
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of art influence the cultural state of things, it’s maintenance and
apprehension? What specifics does myth have as a product of art
and what is its function in the terms of the Dialectic of

Enlightenment?

Keywords: Adorno, art, culture, Horkheimer, myth.
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Aznpuana JloHao

CTAITAIBE XOPU30OHATA U XOPU30OHT
OYEKUBAIHbA — KIb1KEBHOCT 1 TPA/IMIINJA

ArmcrpakT: AyTopKa HAacTOju Ja IPHKa)Ke OJTHOC YMETHOCTH, IIpe
cBera KIbMIKEBHOCTH ca 003MpOM Jla ce OHA IMPHUKasyje je3ndKU, U
KyJIType IocMaTpajyhu ra Kpo3 mpusMy ¢u1o03o@cke xepmeHeymuke
Xanca I'eopra I'agamepa m ecmemuke peuenuuje XaHca Pobeprta
Jayca. Cmanawe xopusonama (Horizontverschmelzung) o kom
ropopu l'ajamep, He IoApasymMeBa CaMO HCTOPHJCKU XOPUB3OHT U
JIWjaJIEKTUYKU OTHOC MPOIIUIOCTH Y CaJIalllEbOCTH, Beh U colujaTHu,
KyJATypaJIHH Kao W XOPU3OHT MelyJbyICKHMX OJHOCA, jep H-eroBa
MHCAa0 O HEMOTYNHOCTH TOTHYHO OOJEKTHBHOT  TyMauemba,
IIo/Ipa3yMeBa /ia y CBaK0j HHTepIIpeTaIuju ,iMa Heuer Mojer’, a YoBeK
je CBOjOM ITOBECHOIIINY ypacTao y CBOjy TPAAUII]y B U3PACTA0 U3 Ibe,
Te HaM ce caM II0jaM TpajiuIfje IToKasyje Kao KpylujajaH Kaja je y
UTawy pasymesare. Ha Temesbuma Guimo3odcke XepMeHEyTHKe
Jayc wmsrpaljyje cBOjy eCTETHKy pelleliuije, a MH heMo IIpe cBera
ITOKYIIIATH na PacBETIMO XOPU30HT OYEeKUBarba
(Erwartungshorizont) Kao TeMe/bHH IIOjaM IberOBE TeOpHje
penennyje, Koju kao u [amamepoBe npedpacyde yBek Beh
mo/ipadyMeBa KyJATypHY cdepy OHOTra KO pasyMeBa W OHOTa INTA Ce

pasyMmeBa.

K/byune peumn: duwio3odcka xepMeHeEYyTHKa, TeOpHja peleniiyje,

cralialbe XOprU30HAaTa, XOPU30HT OYEKHBAlbAd, KIbUXKEBHOCT, KYJITypa.
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Adriana Dondo

FUSION OF HORIZONS AND HORIZONS OF
EXPECTATIONS — LITERATURE AND TRADITION

Summary

The author aims to show the relationship between art, primarily
literature, since it is an art form that is based on language, and culture,
observing it through the prism of the philosophical hermeneutics of
Hans Georg Gadamer and the reception theory of Hans Robert Jauss.
The fusion of horizons (Horizontverschmelzung) that Gadamer talks
about, implies not only the historical horizon and dialectical
relationship of past and present, but also social, cultural and the
horizon of interpersonal relations, because his thought about the
impossibility of a completely objective interpretation implies that in
every interpretation "there is something mine ", and through history,
man has grown into his tradition and grown out of it, so the very
notion of tradition shows itself to be crucial when it comes to
understanding. Jaus builds his reception theory on the foundations of
philosophical hermeneutics, and we will first try to illuminate the
horizon of expectations (Erwartungshorizont) as a fundamental
concept of his theory of reception, which like Gadamer's prejudices
always implies the cultural sphere of the one who understands and the

one of what is understood.

Keywords: philosophical hermeneutics, reception theory, fusion of

horizons, horizon of expectations, literature, culture.
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